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® | The Metaphysical Poets [ | John Donne O
s .
® | The Romantics . John Keats |
4 - .
g- The Victorians [J | christina Rossetti '
S | Modernism 1 | 7s Eiot O
The Movement [ | philip Larkin O
e Please list the non-examination assessment texts below
)
85 Text 1 Text 2
.E 5 - P C GDQ - P(& |
g g ‘The Lonely Londoners’ lhe. (olow-
: By Sam Selvon
1 -
§ P @ m Ce (/\)C.\LU!/

Pearson Edexcel Level 3 Advanced GCE In English Literature

Specification - Issue 10 - August 2024 © Pearson Education Limited 2024

55




With reference to vour wider reading and research, explore the extent to which gender

affects the characters in Sam Selvon’s The Lonely Londoners and Alice Walker’s The

Colour Purple.

In The Lonely Londoners and The Colour Purple, some central characters are treated poorly
purely because of lhc}ycndcr. This is scen in cach text as they also expenience prejudice
differently; within The Lonely Londoners the characters live comfortably using their gender
as an ‘ymmagc, wherceas, in 7he Colour Purple, Walker uses overt sexism (o show the
extremitics of living in South America during the early 19(9-'tspccially as black woman. As
well as this we sec that women do not play a large role in The Lonely Londoners and are
often controlled and shut down by the male protagonists, not only do they not have a large
part but only Tanty Bessy (Tolroy’s clderly aunty) is given a short narrative cpisode. The
relevance of other females is minute and are usually used as an appendage (o the men in the
narratiye. However, in The Colonr Purple, this is rather the ()pp(‘)}uc as the centre of Celie’s
world is other women in her life and the men just come as a package with them. This way it

IS po\\“(yul to see the sense of community the women hold with each other and the bond they

form due to the actions of their partners. However, it is evident in that this is not always the

Ao’/‘rz
Cloar

case as jealousy and rivalry does getin the way. Furthcrmore, the 1dea of abuse and male
dominance will be explored; men in both novc]w,abusivc to women and repeatedly take
advantage of them, constantly using the socictal hicrarchy to asscrt their power. In both
novels there is a battle of dominance between men and who their “alpha’ male 1s. 1t 1s
important remember that Sclvon was a part of 1 indrush gencration which 1s a huge
historic event that began the mtegration of men from the West Indies and British people duc
to the large number of deaths in the UK after World War 2. This had a large impact on his
writing and the reader can see this from the opening as Mosces 1s meeting a young man

(Galahad) who is amiving (o London for the first time. So, from this the reader can expect to
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sce cvidence of Selvon’s experience living 1n ym’don as a migrant. In comparison, 7The
Colour Purple is in the form of an cpistdﬁé novel which 1s important as through this Walker
can emphasisc the importance ol communication especially when the protagonist is so

restricted from verbal freedom.

In both novels the represcntation of women is.}jmilar despite women playing a minor role in
The Lonely Londoners. The treatment of women in both 1s degrading however in The Color
Purple, Walker highli ghl‘s,lhc direct effect of the mistreatment by giving the reader a direct
female pcrspcc‘/l'«\'c. This is juxtaposed in 7he Lonely Londoners as the reader 1s given maie
pcrspccl)x'c through the strecam of cylousncss wnting method that Sclvon uscs. Within the
narrative, only enc female character 1s given a narrative cpyi/sddc,%ty who is Tolroy’s
uninvited aunt from the West Indies. Therefore, despite her being the only female in the
narrative that has a narrative episode it 1s clear that it is unwanted just as much as she was
~—
unwanted when she first amved to England. Through the all-male perspective, the reader is
shown the ignorance of the men in the novel and their poor treatment of women. This is
shown through their re-labelling of women as}mf and “picces of sk};{ “which at first look is
o
Just a colloquialism; but 1t cannot be denied that there is an obviously de n{;)Hfdcrlonc
within the way that they view women as objects of sexual desire. This highhights their

Simmaluri tv as they suill act like young boys which they even acknowledge themselves often

v\(\“\ refernng to their group as ‘the P«Sys. " The immature behaviour can be seen throughout the
o
!

novel as Galahad and the Bovs have rcm:curycilcmcnl towards sleeping with random
women that they meet and find a lot of pleasure 1n taking them out. An example of this would
be when Galahad and Daisy go on a date together and Galahad ‘walk the streets and passes

famous places, fecling like a King’ because he saved up some money he carned to take her
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somewhere nice. Selvon uses the simj}}é ‘like a king’ 10 emphasise that although in the (\(X’
raith,

moment he :c/clygood about himself and his situation, he does not have long fecling this
vp__—

cuphona. After the date, Galahad rushes Daisy back to his home and it 1s noticcable that she
is uncomfortable, yet he disregards how she feels in an attempt to h‘%scx with her. Sclvon

uscs a close third person narrative perspective which floats around the characters; the
pe perspe

\
N uncomfortableness that Daisy felt can be seen in the lines: *Daisy start to hesitate” and ‘she

bQ?:cl as a mouse.” In the siny'fc ‘quict as a mouse’ there is an implication that she s (oo afraid Aoz

to voice that she does not want (o go back with prm, yet Galahad takes advantage of her C/(W
vulnerability. Regarding the The Lonely Londoners, Dawson clcv% ghlights that ‘“Instcad

of dismantling colonial power... the boys’ simply invert those relattons through the creation

ol the gender hierarchy.” As Dawson suggests, the “boys’ react to their experience of racism

by attempting to control the women in 111'9'! lives. It could be argucd that Galahad is

atlempting to retricve his power from Daisy as Icading up to their date a young boy potnts out
hY

the colour of his skin. This Icads to a short but impactful moment in the text where Galahad
talks directly to his hand and questions why he was born black: ‘Why the hell you can’t be
blue, or red, or green, If you can’t be \\'hjlc.’ ftissi gmﬁcay/thal Selvon has placed the covert

actof ruusm/héforc his date with Daisy as it shows the contradictory feclings that Galahad

experiences; his moment of vulnerability and weakness 1s soon contrasted with his masculine Ao

power over his love interest, fusther rcilchwson’s p(}itfi.

Simil‘;iy,Walkcr presents the women in The Color Purple as vulnerable and weak. They arc
degraded based on their physical appearance and this is seen towards all women in the novel
as Walker includes a detatled deseription on their physical appearance, yet there is little to no

description on the uppycc of the male characters. This could be duc to the development of
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Ceclie’s character (as she is the narrator) because her sense of self progresses through the
novel alongside with her sexuality. One example of this is where Celic mcets Softa lor the
first time because she has become pregnant with Harpo’s child. Celie’s inttial reaction is to a
comment on her appearance: 'she not quite as tall as Harpo but much bigger.” Although
Cclic’s comment is not dirccily degrading Sofia, there is an insulting tone to which she uscs
her sizc against her. Later in the text, Celic contradicts hersclf as she has turned to a more
positive outlook towards her: ‘Sofia look half her size. But she still a big strong girl.’
However, there 1s still an undeniabie implication of insult about Sofia’s appcarancc; whether
she is 100 big or too small it is as if Celic must find somclhiyriticisc. 1t is hikely that
Celic has been conditioncd byhc men in her life to believe that she must put down and
degrade other women. Like how men have treated her from a young age. This is a form of
N
deep-rooted mis&w}’ that Celic uses against othcr women as an act of service o the men in
her life, especially her husband. When Shug and Celic first meet, it is a moment of
desperation for Shug as she is very poorly and nceds to be looked after. Shug is a past lover
of Celie’s husband, so it is likely that there will be initial competition between the two
characters, and it is scen immediately as Shug’s first {ook at Celic results in the line “You sure
arc i1s ugly.’ Despite the comment from Shug later being revealed as an %ealovsy, it does
not take away from the direct attack on Celic in front of her husband where Shug knows that
he will not defend her. Again, the act of women putting each other down is in the name of the
men they are surroun9e{j with; in a way, it draws them closer together as partners. De

Beauvoir highlighted a key of feature women’s behaviour in society; ‘duties placed upon
Az,
Cleal

woman by socicty arc regarded as a ‘serviee’ rendered to her sp(yé Here, there 1s a

suggestion that cven when Celic 1s writing to herself privately, the control and restriction of

= \ her husband rende vhel‘ thou d 'OKCS & 1 P i :
= ! . c. ghts an vokes a Spllcflll and dcgl‘adlng side to her.
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In both texts, the writers present men as violent and conlmllin%jgdrcs who secemingly have /\ 61 ’ 4

no emotion or cmpnyr)". This 1s seen in Walker’s The Color Purple, during an extremely (",LQEA d
distressing interaction between Pa and Celic 1in lhyﬁl letter. The supposed ‘father’ ook
advantage of his partner’s daughler by raping her at only fourteen years old: ‘He start to
choke me, sayving You better shut up and git used to it.” Walker has purposcfully placed the

Rﬂ/ arguably most traumatic scenc at the bcginili)g(»f the novel as it sets the lcyz{p and

" \ [ . . L

Qj\j{/‘ highlights that control and abuse will be a reoccurring theme lhr()gghoul. Cclic is often
ncglected in the entirety ol the novel, and this is shown in several ways by Walker. One way
is her restriction of sexual pleasurc, and another is through the lack of emotional support she
is provided. Celic’s innocence is taken away from a young age, so she is feft with an idca that
sex is only a transaction between a man and a woman or something to be afraid of. Later in
the novel, Shug discovers that Celic has never had an orgasm or enjoyed having sex with her
husband, so she usually waits until 1t is over: ‘Most time I pretend I ain’t there.” This line has

P\O’L a rather melancholic tongA0 it as it provokes an cmotional response from the reader to the

wu\‘;} rcalisation that Celie has become enslaved (o her husband. It scems that Celie has her
individuality taken away as she is forced into a loveless marriage where her overarching duty
is 1o satisfy the needs of her husband. Although this is not a physical violence, it could be
seen as a murder of)p female spirit. This can be supported by Cheung’s analysis of the
novel where they argue, ‘Somce of these women are, morcover, lhric::,mnﬁd, on account of Clocr 4 Y

sexism, racism and a ‘tonguclessness’ that results (rom prohibitions or language byfcrs."l‘hc b\% i b

N
cpistolary novel was written in 1982 however it is set in carly 1900s, suggesting that control crjw"OJ

o
W . and violence against women scems a constant battle against being yu;d in socicty. A‘f
=
Ko |f“'l‘ﬁ'j?nlcrcsuns_l\' Walker writes the novel in an CplSlOll)/\/SlI’ll(,ller mcaning in the form of letiers. GLQ“F
This is interesting becausc this is how the entire novel is written. Like Chctlgg;aggcsls, Celic % q\‘ﬁ

cerlainly has a ‘tonguelessness’ to her character as she never really \'crba!iscyr{r cmolions. o l‘*“’\b"

et lorehd™
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This links to Walker's intention as it emphasises that male violence against women (cven in

minutc ways) Is a constant b;Mlt may never truly be over.

In The Lonely Londoners, Selvon similyg explores men as violc:},ﬁ gures. This 1s shown
through characters like Lewis and Agnes who highlight the extremitics of domestic abusc. An
cxample of this is shown shortly after Moscs implants the idea into Lewis™ head that his wife
may be cheating on him: *You think is true that it have fellars does go round... when you
working and ---- your wile’ and ‘you think if i was married [ would ever do night work?’ [tis
evident that Moses is clearly attempting to gaslight Lewis into belicving he has a valid reason
for his violent tendencics, further cnabling his actions. Then finally, “At last he put such a
beating on Agnes that she left him for good’. Selvon demonstrates the ynt of the abuse
Lewis put Agnes through by the reiteration of *At last.” Clearly, this 1s not the first time that
Agnes has suffered extreme violence from her partner. Unfortunately, there is a sensc of
dramal‘i&irony within this as the reader is aware that Agnes has not actually committed any
form of infidelity; yet Moses purposefully plants the idca that she would be able to casily
cheat while Lewis is working. The clarity of why Moses makes the point that A gnes could
checat on him while he is away at \\-'or‘lyfvague, however it is justifying the violence he uscs
against her. Despite Agnes having no role to play in the beatings she received, she endured
them until eventually they become so bad that she couldn’t physically stay any longer
without him taking her life. Brilliantly, Hengchold picks up in her article on gender and
loncliness the betrayal women face in male and femalc rclationships: ‘women’s fcar results as
much from anxiely about being abandoned by self-styled “prol;eﬁ)rs.” This article adds
cmphasis (o the dcslructi.on);cn hold over women, cven when in traditional standards of

England n lhyQS()s the tdecal man would look after their wife and provide fopthem.
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However, through characters like Lewis and Agnes the salest option for Agnes is o separale
herself from the abuse and to save herself despite him supposedly being her ‘prykéclor.’
Moses’ part 10 play in the beatings that A gnes receives could also be seen as a form of control
over her as he knows the conscquences it will have but does it anyway. Again, reiterating the

N
violence and cVnmcn in both The Lonely Londoners and The Color Purple adopt.

In The Lonely Londoners and The Color Purple, both Sclvon and Walker present the women

in the novels as strong and powerjul. TFollowing the previous argument, A gnes clearly

suffered domestic violence from her partner yet still had the courage to eventually leave him

when it became significantly worse. It is important to remcmber that Sclvon has the novel sct

in the 1950:% certain events within the narrative would have been deemed socially

acceptable (like domestic vioience) or collectively frowned up(yach as Agnes lcaving her

husband. However, by far, the female character within The Lonely Londoners that shows the

most cmpowc:ptﬁvould be TA}K Funnily, Tanty arrives to England with the rest of

Tolroy’s family unannounced and unwanted vet is one of the most impactiul characters as she

is the only female given a narrative cpj;odc. It could be said that the imtial introduction the

rcader is given of Tanty proves that her character is powerful with her first linc being *Ah,

vou scc what | tell you? You scc how ungrateful he is?”. Immediatcly, Tanty breaks the ‘silent
\\'oman’)(ope that is commonly scen Wilemlure as she is visibly outspoken and

opiniongled. Later in the novel, when comforting Agnes, Tanty questions why Agnes would

allow Lewis to continuously beat her: “Why don’t you lcave that man for good? He always

beating you for nothing.” Shortly after this intcraction between Tanty and Agncs, she Icaves s
him emphasising the influential powt:-yh‘a! Tanty has over other characters in the novel. This M”(

is also scen in her influence over her local shop keeper as she encourages him to implement a



credit system for herself and the regular customers to ensure that they will return: ‘I will only
give you credit.” Although the shop keeper only docs this to “humour’ Tanty, he ends up with
a stream of customers who would like to also participate because of their financial situation.
As Kabesh suggests there 1s certainly a limitation :wchamctcrs in The Lonely Londoners
that is financial: ‘race in its engagement with the lived lives of West Indian migrants in
London, cspecially in its negotiation of the mobility that life in the metropole affords, or, as
may be the case, does not afford.” Kabesh explores the tdca of the expenses that the migrants
“(5 face upon their arrival to London with hittle to no support from the British government. Tanty
W combals the financial struggle in London that many suffer through borrowing the payment
system they use in thc/\bé Indies o provide support for thosc who need 1. Tanty intcgratcs A" 2
her old and new cultur‘cyo create a new and effecua® payment system that not only benefits (/(m e

A
) . : : ; . .
X5 K “» her but her friend as well, proving her as a minute but pm\med in the narrative.

O\ ot
Within The Color Purple, the reader is shown female empowerment in the means of the
[S@\ sexual l'rced(;m/tba(Shu mbodies throughout. Shug’s character within the novel is
(st
cxtremely important as she 1s not only extremely powerful with the way she is sexually
liberated but also in the way that she encourages the females around her (o take up the same
oulloyk’. In one of Celic’s many letters, Shug has recovered from an illncss and is fecling
more like her promiscuous self again: ‘She got on a red wool dress and a chestful of black
beads.” Walker has purposelully used colour ima‘&}o(y to describe the dress that Shug was
{\()1/ wearing. The connotations of Shug’s dress being bot}(cd and wool arc seductive as it creates
(}ﬂ"’( an image 1o the reader of a slip-on soft red dress. Walker also includes that Shug has a
‘chestiul of black beads’ which at first glance is the accessories to her outfit however there is

a further implication that Shug is a heartless woman. As well as this, Celic also describes



Shug as ‘climbing down tween Harpo and Mr____* which again reiterates the suggestion that

Shug 1s poweifully sexual. Shug also does this direetly in front of Celic towards her husband

knowing that she has that power as Celie 1s not going (o say anything about it. As

Abbandonato cleverly states: “The Color Purple challenges Whal constructions of A0§
femininity and female desire and makes representation itsctf a compelling i&suc.’ The power M
of Shug’s feminimty and sexual desire not only pushes the boundarics of social acceptance 1n

Nﬁ the early 1900s but also challenges the stercotype of a ‘k%\'ﬁma}:’ rciterating Shug’s power

as a woman.

rerall, it is made clear that gender affects all characters in the novels, and it affects them

stmilarly despite the protagonists being opposite genders. This is seen i a multitude of ways
through each novel and there arc many moments which overlap cach other. The most
intciesting arpuments (rom the novels that carnted the most weight to discuss were women as
subservient, men as violent and women as powerful. In the first argument, both Walker and
P@\\% Sclvon present the women as S"Mm’ however this is tater contradicted in the final
(‘/M argument as there are some characters who push the stercotype deening them poyserful. The
sccond argument that was explored was the presentation of violence and control with men in
cach novel. Although the violence within The Color Purple was more evident and graphic
than in The Loncly Londoncrs, the effcets they both had on women were distressing to
experience while rcadjf{g. < Coacly oA not FVIU (td?
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